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http://toutelaculture.com/2012/02/leffet-de-serge-philippe-quesne-a-artdanthe/

LEffet de Serge - Philippe Quesne au festival Artdanthé

A partir du 3 février 2012 jusqu’au 4 février 2012
Lieu: Théatre de Vanves

La soirée s'annoncait festive au théatre de Vanves. Programmée dans le cadre du festival Artdanthé, L'effet de
Serge, piece désormais culte du metteur en scene Philippe Quesne atteignait sa 160eéme représentation. Une
raison de plus pour s'inviter chez Serge, manger de la pizza, boire du Blue Lagoon (spécialité de la maison) et
danser jusqu'a pas d'heure sur le plateau du théatre, transformé pour I'occasion en séjour pavillonnaire.

L'atmosphere enthousiasmante, favorisant le partage et les belles découvertes, que la petite et chaleureuse
equipe Artdanthé fait régner au théatre de Vanves, correspond en tous points a |'esprit du spectacle de Philippe
Quesne. Dans I'Effet de Serge, il y va d'un chez soi transformé en lieu de création, d'expériences et d'émer-
veillement esthétiques que les invités découvrent avec étonnement lors de spectacles, d’'une durée de 1 a 3
minutes, que leur héte met en scene.

C'est un protocole désormais récurrent dans les productions du Vivarium Studio, la compagnie de Philippe
Quesne, qui s’entoure, pour ses créations, d'acteurs, de plasticiens, de musiciens, et d'un chien parfois. Gae-
tan Vourc’h précise : en général on commence les spectacles par la fin du spectacle d'avant, I'année derniere je
jouais dans D’aprés Nature, un spectacle qui se terminait comme ¢a, j'étais en cosmonaute.

C'est ainsi que Serge investit, en combinaison d'explorateur spatial, le décor terne et banal qui évoque une
résidence pavillonnaire. Cette apparition incongrue propulse a des années lumiéres cet espace familier, opére
un déplacement léger, mais essentiel, dans le réel, le rend perméable a la portée poétique de gestes simples

et audacieux dans leur discrétion. Ce n'est pas la fiction qui intéresse le metteur en scéne, mais ce quotidien
qui pourrait étre le notre. Avec son jeu de grand asthénique doux et timide, Serge pourrait étre quelqu’un qu’on
croise tous les jours, et qui poursuit son ceuvre dans la plus grande discrétion. Au-dela de I'esprit profondément
humaniste qui nourrit cette piece, en faisant signe vers le penchant créatif, vers le besoin d’'expression de soi
sous des formes qui tendent vers |'art (qu'il soit brut ou naif), Philippe Quesne méne une réflexion pertinente

et sans illusions sur des états de faits qui commencent a devenir la norme dans le monde du spectacle vivant.

Il propose un regard amusé mais néanmoins lucide sur une maniere de plus en plus répandue d’envisager les
politiques culturelles, qui ont tendance a privilégier I'argument économique sur les criteres esthétiques, et qui
font I'apologie des projets congus a peu de frais. A I'époque du star system, ou des sommes astronomiques
sont brassées par le marché de I'art, ou la démocratisation de I'acte créatif est promue par tous les moyens de
communication, le metteur en scene interroge les mutations inquiétantes qui sont en train d’affecter le statut de
I'artiste, censé réaliser « maison » des spectacles faits de bouts de ficelles pour un auditoire gagné d’avance. Si
le désengagement de I'état du secteur culturel, qui est dans I'air du temps, est vraiment préoccupant, cela ne
nous empéche pas de nous laisser plaisamment surprendre par les effets dilettantes et fantaisistes de Serge,
qu'il s'agisse de I'effet roulant sur une musique de Haendel ou de I'effet laser sur une ceuvre de John Cage,
avec une préférence marquée pour I'effet lumineux sur la symphonie de Wagner.

photos © Argyroglo Callias Bey
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Publié 1le 01/04/2010 a 17:54 Le Point.fr - Culture
THEATRE/ CENTRE POMPIDOU

Serge, loser magnifique

Par Nedjma Van Egmond

Incongru et allumé. Loser et magnifique © Martin Argyroglo

On se souvient encore de La Mélancolie des dragons et de ses droles de créatures, hard-rockers chevelus égarés
dans une forét enneigée avec leur parc d'attractions mobile. Voila un autre personnage délirant, tout droit sorti de
I'imagination de Philippe Quesne et des membres de son Vivarium Studio. Serge, grand échalas pale et solitaire,
vit dans un appartement défraichi au milieu d'une zone commerciale. Murs blancs gris, moquette pas fixée, table
de ping-pong encombrée. Tous les dimanches, a 18 heures, il recoit ses amis pour des spectacles de 1 a 3
minutes. Sur une musique d'ambiance qui méle piano mélancolique et bossa nova, Serge va, vient, danse dans le
noir et se prend une porte, peaufine ses effets. Effet roulant sur une musique de Haendel, effet lumineux sur une
musique de Wagner, effet pyrotechnique sur une musique de Vic Chesnut. Les potes, qui arrivent a pied, a vélo,
ou en voiture (on retrouve la la bonne vieille AX de La Mélancolie... ) sont médusés, soufflés, ou embarrassés.
Entre deux moments de flottement, ils glissent un "C'est beau, surprenant, étonnant" et l'artiste-artisan répond de
commentaires inspirés. L'effet de Serge ? Il est comme lui, comique et décalé. Drole et mélancolique. Incongru
et allumé. Loser et magnifique. Une fois de plus, Philippe Quesne nous montre des créateurs bricolos qui
résistent comme ils peuvent avec leur modeste art(isanat). Tordant et poétique, un hommage puissant a I'acte
créatif.

L'Effet de Serge du Vivarium Studio. Mise en scéne de Philippe Quesne. Avec Gaétan Vourc'h, Isabelle Angotti,
Zinn Atmane, Rodolphe Auté, Tristan Varlot, Thérése de Paulis, Emilie Rousset, César Vayssié et le chien
Hermes. Centre Pompidou jusqu'au 3 avril, 20 h 30. 0892.68.36.22.
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e tir groupé des ren-
L trées théatrales se

poursuit. A Genéve,
au Théatre Saint-Gervais,
Gaétan Vourc’h présente
«Effet de Serge» @), de Phi-
lippe Quesne: unindividu
présente des micro-perfor-
mances qui déploient une
poésie de 'ordinaire. «Tor-
dant et poétique, un hom-
mage puissant a I’acte
créatif», a écrit «Le Point»
(21-23 sept.,
www.saintgervais.ch).
ATArsenic de Lausanne,
l'Autrichienne Florentina
Holzinger, connue pour
saradicalité, reprend
«Apollon» @, piéce choré-
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Femmes nues et échanges mexicain

graphique pour six fem-
mes nues, un «Mmassacre
juteux qui questionne le
culte néolibéral du corps»
(20-22 sept.
www.arsenic.ch).

Le Théatre de Poche, a Ge-
néve, s’associe avec le fes-
tival mexicain DramaFest

dontla Suisse est I'invitée.

Le metteur en scéne Ma-
thieu Bertolet a travaillé
au Mexique sur une piéce
de Jose Manuel Hidalgo,

«Sous le soleil de Thespisy,

alors que le Mexicain Da-
mian Cervantes s’attaque
a un texte burlesque du
Suisse Lukas Linder, «Le
destin tragique de Karl

Klotz» €) (20-23 sept.,
puis 26-29 sept.,
www.poche---ge.ch).
L’Oriental de Vevey, lui,
choisit «Photographies
de A» @ de Daniel Keene,
qu’Ariane Moret met

en scéne et joue avec

Catherine Graindorge
(18-22sept.,
www.orientalvevey.ch).
A Fribourg, enfin, Pespace
Nuithonie présente
«Claudel(s)» @, nouvelle
création dédiée a la figure
de Camille Claudel mise
en scéne par

Anne Schwaller

(19-30 sept., www.equili-
bre-nuithonie.ch)
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s, vive le théatre!
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Geneve accueille une nouvelle tournée de L'Effet de Serge de Philippe Quesne

Allumez les Serge!

La piéce a été reprise et tourne dix ans aprés sa création: un phénomene. Pierre Grosbois

<« ELISABETH HAAS

Arts vivants » C’était la pre-
miére édition programmeée par
Sally de Kunst. La directrice
belge avait fait venir a Fri-
bourg, dans le cadre du Festi-
val du Belluard, le Vivarium
Studio de Philippe Quesne.
L'Effet de Serge créait déja une
impression de flottement, ily a
exactement dix ans, avec ses
improbables effets spéciaux
bricolés, ces petits riens addi-
tionnés sur un plateau, sa voi-
ture parquée derriére la baie
vitrée du salon, ou son incon-

ARGUS DATA INSIGHTS

gru casque de cosmonaute.

La piéce a été reprise par la
compagnie, d’abord au Théatre
de Nanterre-Amandiers, le
centre dramatique que dirige
Philippe Quesne, puis en tour-
née. Elle est célébrée comme
une «pépite» de son répertoire.
Le Théatre Saint-Gervais, a
Geneéve, qui I'accueille cette fin
de semaine, évoque son succes
«dans plus de trente pays». Pour
un théitre d'antiperformances
minuscules et dérisoires, c'est
un phénoméne.

ARGUS DATA INSIGHTS® Schweiz AG | Rudigerstrasse 15, case postale, 8027 Zurich
T +41 44 388 82 00 | E mail@argusdatainsights.ch | www.argusdatainsights.ch

«Un minutieux foutoir»

D’autant que Philippe Quesne
ne s’embarrasse pas de grands
textes ni de spectaculaire. Venu
au théatre par la scénographie,
il met en abyme la fabrique du
théatre, nourrit d’'invention et
d'imagination le quotidien,
trompe le temps qui passe, dé-
joue les notions de réel et de fic-
tion. Il y a quelque chose de
I'esprit magique des enfants
dans ce thééatre-la. En tout cas
une tendance a aimer le jeu,
sans calcul, de manieére tout a
fait spontanée, sans message a

Rapport page 12/27
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faire passer, dans cette ambi-
tion de créer un moment théa-
tral, donc un moment a pat,
privilégié, sur la moquette v>-
lette d’'un pote, ot trainent ces
chips...

L’Effet de Serge laisse aussi la
place a une part d'imprévu,
malgré I'aspect ritualisé de la
représentation théatrale. Dans
chaque nouveau lieu de tour-
née, des invités embarquent
dans l'aventure. L'humour, qui
nait volontiers de 'absurde,
n’est pas absent non plus de

Le théatre de
Philippe Quesne
est fait de
performances
dérisoires

cette piece, ou le comédien Gaé-
tan Vourc’h campe dans le role
de Serge un «antihéros banal»,
décrivait La Liberté il y a dix ans,
ou les amis qu'il convoque chez
lui sont des gens faussement
ordinaires, ses frasques mini-
malistes, son salon «un minu-
tieux foutoir».

Dans la méme veine, Phi-
lippe Quesne a aussi mis en
scéne La Mélancolie des dragons
et, aux débuts du Vivarium
Studio, La Démangeaison des
ailes. L'an dernier, toujours au
Festival du Belluard, c'est le
genre du concert que le met-
teur en scéne revisitait aux
grottes de la Madeleine, a Fri-
bourg, avec Welcome to Cave-
land!, un concert de taupes,
dans le sillage de La Nuit des
taupes. Formé dans le domaine
des arts graphiques, il continue
également, parallélement, d'in-
tervenir et d’exposer dans le
cadre d’expositions. »
> L'effet de Serge, a (re)voir a Geneve,

Théatre Saint-Gervais, du 27 au
23 septembre, www.saintgervais.ch
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GENEVE

Le Théitre Saint-
Gervais accueille
L'Effet de Serge de
Philippe Quesne.
Des improbables
effets spéciaux, des
petits riens incon-
grus, de I'imprévu et
de 'humour absurde
sont les ingrédients
de cette pépite
artistique. » 39
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Allumez les Serge!

20.09.2018

Genéve accueille une nouvelle tournée de LEffet de Serge de Philippe Quesne
K Elisabeth Haas

Arts vivants L C’était la premiére édition programmée par Sally de Kunst. La directrice belge avait fait venir a
Fribourg, dans le cadre du Festival du Belluard, le Vivarium Studio de Philippe Quesne. LEffet de Serge créait déja
une impression de flottement, il y a exactement dix ans, avec ses improbables effets spéciaux bricolés, ces petits
riens additionnés sur un plateau, sa voiture parquée derriére la baie vitrée du salon, ou son incongru casque de
cosmonaute.

La piéce a été reprise par la compagnie, d’abord au Théatre de Nanterre-Amandiers, le centre dramatique que
dirige Philippe Quesne, puis en tournée. Elle est célébrée comme une «pépite» de son répertoire. Le Théatre Saint-
Gervais, a Genéve, qui I'accueille cette fin de semaine, évoque son succés «dans plus de trente pays». Pour un
théatre d’antiperformances minuscules et dérisoires, c’est un phénomene. «<Un minutieux foutoir»

D’autant que Philippe Quesne ne s’embarrasse pas de grands textes ni de spectaculaire.
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SPECTACLES
L'effet de Serge

«Jetravaille sur la forme. Surles vides, les
pleins entre les personnages, le rapport au
son, aux images, les rythmes de narration.
Je ne me soucie pas de I'émotion. Mais je
sais qu’elle surgit quand, sur la scéne, un
geste se fige, un regard se perd. Certains
diront que Serge est un grand dépressif.
Dautres penseront que ce personnage s’af-
franchit d’une logique de consommation
en s'inventant, a partir de rien, des petits
paradis... Je laisse au spectateur la liberté
desoninterprétation.» Ainsi parlait Philippe
Quesne, en 2008, de Leffet de Serge, le spec-
tacle qui a fait connaitre celui qui est au-
jourd’hui un des piliers dela scéne contem-
poraine francaise et directeur du Théatre
des Amandiers, a Nanterre. Amoureux de
la nature et de 'étre humain démuni qu’il
évoque dans des spectacles en suspension,
le metteur en scéne redonne son tube li-
minaire a Geneéve, lors du week-end d’ou-
verture du Théitre Saint-Gervais. On y
retourne! m M.-P. G.

GENEVE. THEATRE SAINT-GERVAIS. DU 21 AU
23 SEPTEMBRE. WWW.SAINTGERVAIS.CH
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Nouveau rituel a Saint-Gervais

Scene. Philippe Quesne est un
créateur d’univers visuels. Avec sa
compagnie Vivarium Studio, l'an-
cien scénographe crée L'Effet de
Serge, en 2007, désormais entré
au répertoire du Théatre des
Amandiers, a Nanterre, placé sous
sa direction. La piecey a été re-
prise une fois par mois ces der-
niéres saisons, comme un rituel
dominical, a U'image de celui prati-
qué par Serge dans le spectacle.

Tous les dimanches, celui-ci invite
des amis a qui il présente une
courte performance. Un coup de
cceur de Sandrine Kuster, an-
cienne directrice de UArsenic, a
Lausanne, qui ouvrira sa nouvelle
saison de Saint-Gervais vendredi
(20h30). cDT/PIERRE GROSBOIS

Du ve 27 au di 23; ve dés 19h, apéritif et
présentation de saison par Sandrine
Kuster, Théatre Saint-Gervais, Genéve,
www.saintgervais.ch
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GABLER, Jay, « Philippe Quesne's “L'Effet de Serge" at the Walker Art Center : A Delicate Balance »,
in Daily Planet, Jan. 29 2011

TWIN CITIES

DAILY Z PLANET

LOCAL NEWS FOR GLOBAL CITIZENS

Phillipe Quesne’s «LEffet de Serge» at the Walker Art Center:
A delicate balance

My challenge as a reviewer, | explained to my friend Katie as we left the Thursday night performance of Phillipe
Quesne's L'Effet de Serge at the Walker Art Center, is to explain why | so enjoyed L'Effet but was so bored by
Sofia Coppola’s new film Somewhere. Both are marked by long interludes during which very little happens
—invitations for us to just live with the characters. | decided that the crucial difference is that Somewhere asks us
to feel deeply for its characters, while L'Effet asks almost nothing. A little glimpse into the life of Serge is all
L'Effet promises, and it delivers beautifully on that promise.

If anything, L'Effet almost dares you to be bored. The set is plain: a finished but unadorned basement, with a
sliding door opening onto a driveway. In this basement dwells Serge (Gaétan Vourc'h), a 40ish man who says
little and does little. He watches TV, he orders pizza. He has some toys, with which he occasionally plays. Is
Serge quite right in the head? Maybe, maybe not. Quesne doesn't invite a diagnosis: this is Serge, and this is
what Serge does.

Every Sunday evening, Serge invites one or more friends over for a performance lasting from one to three minutes.
The friends range from a young couple in a Smart car to a middle-aged man on a bike, and they all graciously, quietly
thank Serge for his hospitality. | won't reveal what the nature of the performances is, but each involves music and a
simple prop. At L'Effet’s climax, the friends all gather together at Serge’s house for a display of pyrotechnics.

L'Effet is the final work to be presented in the Walker's Out There series, which this year spotlights European
artists. (Quesne is French.) Among the four, L'Effet employs the least theatrical trickery—except for a little fog,
there are really no special effects to speak of. We simply watch Serge go about his business, and after the
climactic performance, we watch for a long time as Serge’s friends finish their wine, chat quietly, eat a little pizza
(Serge apparently favors Pizza Lucé), and leave.

There's one particularly long moment involving Serge and one of his guests that Katie found to be (deliberately)
awkward. | didn't find it awkward, because awkwardness is a state of not knowing what to do. It seemed to me
that Serge and his guest both know exactly what they're doing—who they are, what they want, and what they’re
curious to know. With very little ado, the situation resolves itself. The fact that Quesne manages to find such
drama in such a simple situation is testament to the effectiveness of L'Effet's refreshing minimalism.

L'Effet begins with the end of Quesne's previous production (he's in a space suit) and ends with the beginning of
the next (he's in a wig). Life, Quesne seems to suggest, is a series of performances. Quesne may or may not
agree with Ferris Bueller that life moves pretty fast, but he would certainly agree that if you don't stop and look
around once in a while, you could miss it.
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‘Leffet de Serge’ misses far more than it hits
By Ed Huyck

published: Fri., Jan. 28 2011

In the performance notes for L'effet de Serge, the finale of the Walker Art Center's Out There 2011,
the

production by Vivarium Studio is described as turning «theatrical conventions upside down as it
blends reality and artifice, superimposing varying levels of presence and questioning the nature of
representation while taking a dispassionate look at human beings, their needs for each other and their
reliance on a poetic spirit to transcend mundane lives of sometimes stupefying insignificance.»

That, my friends, is a Level Five Pretentious Alert. And the klaxons and aurooga horns playing in my
head as the lights went down last night truly were a warning. L'effet de Serge is a Jekyll and Hyde
proposition: Parts of it (maybe 15 minutes) are innovative, thrilling, and funny; the rest of it (about an
hour) is mind-numbing tedium.

First, to the good side. In Philippe Quesne's creation, Serge is a single man who interrupts his eve-
ryday

tedium by presenting short (1 to 3 minute) performances on Sundays for one, two, or more friends.
These low-key happenings may entail setting off small flashpots during a slow-moving dance or
synchronizing a simple laser show to the music of John Cage. These moments are truly entertaining
and funny. It's pretty clear that they are the highlight of Serge’s week, even if his own personality won't
allow him to reach out to his friends for more than a few minutes at a time.

The time between the performances--or even little onstage jokes--stretches on to what seems infinite.
It doesn't help that the dialogue goes beyond naturalist to simply being inaudible to the audience,
which makes it seem like the performers are having a private moment onstage. Does this mean | can
do the same? Answer my emails? Strike up a conversation with the person sitting next to me about
pretentious French art?

This is probably all about the emotional disconnection of modern life and the artifice of performing
onstage. There's nothing at all wrong with exploring those subjects, but it seems pretty cynical to pad
out your show with 10 minutes of people sharing small talk and eating Pizza Luce.
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French performer doodles on stage
By Rohan Preston
January 28, 2011

| don't subscribe to the idea that the arts are peripheral pursuits -- forms that are not essential to
our lives.

In high and low moments -- say, marriage or death -- we reach for poetry and song as we to try to
sort out our feelings. At their best, the arts -- whether on the page, canvas, screen or stage -- offer
revelatory insights into who we are, or wish to be.

Wittingly or not, artists sometimes deliver work that supports the argument that the arts are
marginal. | had that thought as | laughed along to the minimalist, sly stage doodlings of performer
Gaétan Vourc'h at Walker Art Center Thursday night.

Vourc'h stars in «L'Effet de Serge,» the last show in this year’s Out There series, which show-
cased contemporary European performance. He plays the taciturn, odd duck French title cha-
racter who watches old movies at a ping-pong table in his living space. The cluttered table has a
cathode ray TV, VCR player and toys.

Serge, we learn, performs one- to three-minute shows for audiences of one or two on Sunday
nights. They consist of music (Wagner, Handel, John Cage) and lights (sparklers, lasers), delive-
red by car or robot.

Under director Philippe Quesne, Vourc'h reveals a character who is a cousin of that Rowan Atkin-
son creation, Mr. Bean. Serge is a misfit ill-at-ease with his tolerant guests, who stretch to offer
compliments about shows that have a sense of teenage anxiety. They happen so fast, they seem to
be over before they begin.

Serge’s shows, an implicit critique of shortened attention spans and the inflated language and
indirection that people resort to when talking about performance, remind me of opening-night
awkwardness at less-than-successful productions. How did you like the show? Well, that was
really something else (and nothing else).

Of all the Out There offerings, «Serge» probably hews closest to traditional theater. «Show Your
Face!,» a collaboration by Slovene and Latvian troupes Betontanc and Umka.lv, used puppets to
sketch stories of oppression and revolt. <Bonanza,» by Antwerp-based Berlin ensemble, had no
live actors, just five screens to tell the refracted narrative of a dying Colorado mining town. And
«The Kitchen,» by the German-British collective Gob Squad, mixed live performance and media in
a smart interactive remake of Andy Warhol's seminal 1965 documentary.

All showed performance moving in new, often mediated, directions. «Serge,» which finds its humor
in a peculiar kind of cuteness and in his long moments of sitting or walking or bumping into things
between his Sunday shows, would suggest that theater has become highly diminished. Its bits of
strangeness show up cultural trends even as they do not add up to much. As much as | enjoyed
bits of «Serge,» | don't buy its larger themes. Art may have lost some of its grandeur, but it has not
been reduced to less than a pop song.

© 2011 Star Tribune. All rights reserved.
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Walker aims to break through artistic boundaries

Evolving technology, public expectations, and a constantly changing world are leading to surprising developments in artistic disciplines.
In coming weeks, the Walker Art Center in Minneapolis will present a performing arts show with no performers, and a film screening with
no film.

Every year, the Walker's Philip Bither goes hunting for the latest in performing arts for the «Out There» festival. The January series pre-
sents what's new, what's different, what's «out there.»

Bither said the goal is to raise the question: What is theater today? And every year brings a new answer.
«|t can both be rigorous, and complex, while at the same time wildly entertaining,» Bither said.

So that's why this year's festival includes British actors Gob Squad doing a live recreation of Andy Warhol's 1965 experimental movie
«Kitchen.» It's deliberately self-conscious, with plenty of explanation on the side.

There's a play about a Frenchman who does intricate shows in his basement for his long-suffering friends and neighbors. There's a Slo-
venian company called Betontanc that depicts modern European history using a toddler's snow suit.

And finally, there's that performance with no live performers. Instead, «<Bonanza» uses multiple movie screens in an elaborate theatrical
set.

«You can't believe any thing you hear, and only half of what you see,» said a character. «That's the best advice | can give to anybody
coming to this place.»

«Bonanza» was created by a Belgian group called Berlin.

«They don't like to be defined either as film makers or as theater artists. They really say ‘We're a mix of theater, installation and film,’»
Bither said.

Philip Bither said Berlin specializes in making movies about places. In the past, their movies have been about large cities, like Jerusalem.
But this time they chose the tiny Rocky Mountain town of Bonanza. It has just seven residents, and they don't like each other.

There are six screens on stage. The largest shows the main narrative. Walker Film Curator Sheryl Mousley said the smaller frames each
represent one of the five households in the town. As the story progresses, the smaller images switch off on the main screen.

Bonanza «When you are seeing a part of that story, what you see is their frame lit up,» she said.

Underneath the screens is a scale model of Bonanza itself. Portions illuminate, depending on which household is being represented at
any given time.

Both Mousley and Bither say this multi-disciplinary approach is exciting, but involves practical problems. Few if any movie houses could
present «Bonanza» because of the multiple projectors and lighting involved. And few art museums have the film expertise to present the

show.

Philip Bither said it does concern him to be doing a performance with no performers, but only to a point -- because «Bonanza» is an
example of current artistic exploration.

«You can't believe any thing you hear, and only half of what you see.» - A character in «<Bonanza»

«Many of the artists are dealing with what is it to be living in our world today, how is it people can't figure out how to get along with one
another, and what is the relationship between popular culture and fine art,» Bither said.

The Walker's curators are doing some redefining themselves. «<Bonanza» is not only part of «Out There,» it's also the opening presenta-
tion in the film department’s «Expanding the Frame» series which runs into February.

Sheryl Mousley said that event will shatter boundaries too. It includes a new work by Oscar-nominated documentary maker Sam Green.
Called «Utopia in Four Movements,» it's essentially a documentary performed live.

«Sam Green himself stands at the microphone reading his voice over narration. But at the same time, he is mixing images from varying
sources from his computer and putting them onto the screen,» Mousley said. «So there is no real film here.»

For some time, film purists have argued cinema is a community experience, best shared with many people. Mousley said Green's film
meets a demand from movie audiences wanting even more: something live.
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Under the Radar: LEffet de Serge

It may be that the title of Vivarium Studio’s charming piece of rigorous whimsy, L'Effet de
Serge (“Serge's Effect”), refers not to the main character’s juxtapositions of music and light,
but to his personal impact on people around him. This lanky, sad-faced clown (Vourc'h,
epitomizing Gallic nonchalance) seems to make his guests vaguely uncomfortable. Serge
inspires awkward silence or strained small talk. Hosting a weekly series of events in his
unfurnished rec room, he stands there and stares, a wan smile playing on his thin lips. You
don't know if Serge is going to say something profoundly wise or just lock you in his
basement dungeon.

The artist as social misfit and alchemizer of everyday objects is one theme of Philippe
Quesne’'s technically ingenious and richly atmospheric French import. After gracing several
world festivals, this 80-minute slice of behavioral comedy and low-tech spectacle comes as a
gust of fresh air to New Yorkers tired of slick multimedia tricks. Quesne’s achievement is to
put his subjects under a humane microscope. Even though the perfectly realistic set spins an
illusion, part of the pleasure is watching the director manipulate the reality like an
exceptionally empathetic scientist.

A latter-day Situationist let loose in FAO Schwarz, Serge tinkers in his lonely house, finding
the perfect combinations of toys and classical music to beguile his friends (locally cast actors,
clearly instructed to underplay). Thus we get “Ride of the Valkyries” accompanied by blinking
car headlights, John Cage percussion with a laser light show and Handel as the soundtrack
for a remote-control paper bag that zooms across the carpet. After each effect, Serge's
guests are politely approving, but we in the outer audience register our enjoyment much
louder.

—David Cote
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LEffet de Serge
A French import evokes low-tech wonder. By Helen Shaw

It bears repeating every year: Under the Radar no longer deserves its self-effacing moniker.
Mark Russell has built his whirlwind festival into a red-letter offering, a one-stop shop for
avant-garde discovery. But even among experimental celebrities such as Ping Chong and
Richard Maxwell, Philippe Quesne’s name stands out. After four years, the French auteur
and his Vivarium Studio return to New York with the well-traveled L'Effet de Serge (Serge'’s
Effect), a haunting piece of metatheater as exquisitely detailed as a Persian miniature.
Considering that the production has been the toast of festivals from Avignon to Reykjavik,
Iceland, L'Effet is remarkable for its refusal to indulge in a single “dramatic” gesture. Instead,
in a cluttered basement rec room, gentle Serge (Gaétan Vourc'’h) greets friends for a glass of
wine and a spectacle. Serge’s performances are short and low-tech (in one, he accompanies
“Ride of the Valkyries" with blinking car headlights), but they are transcendently sweet. After
each nano-spectacle, the deadpan Serge accepts compliments from his audience, which
then departs.

Director Quesne, 39, could himself be a Serge—his company started as a theatrical
laboratory in an apartment, where he and his collaborators experimented with microtheatrical
entertainment. (Early tests included jumping off stools while trying to fly, games that would
later become the multimedia project The ltching of the Wings.) But Quesne maintains that
Serge is not his alter ego. “There are numerous Serges in the world,” he notes. “They're
artists who—amateur or not—feel free to create.”

In fact, Quesne came to directing only in 2003, after spending years as a designer. The
stamp of his first career lingers: Pieces boast a rigorously controlled decor,
preoccupied—even in interior scenes—with the out-of-doors. Each set is like a terrarium (or
vivarium), a world under glass. Within these snow globes, Quesne's company kicks back with
ultracasual dialogue. In L'Effet, most of Serge’s friends are locally cast and uncoached.
Explains Quesne, “We integrate local actors, who add the ‘effect’ of reality.”

In 2005, The ltching of the Wings bewitched New Yorkers with its narrative trajectories and
video flight simulators. Since then, Quesne has turned low-tech. In an effort to “stage magic,”
as he puts it, he employs simple tricks, connecting plays in a daisy chain. “Each of my shows
starts at the end of the previous one, overlapping like dominoes,” he notes. “L'Effet starts with
the last sequence of D'Apres Nature (After Nature)"—which explains why Serge first appears
wearing a spacesuit. It's an uncomplicated ploy but one with far-reaching, rather melancholy
results. It also makes you pantingly eager to see what comes next...a very special effect,
indeed.
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Mysterious, Low-Tech, Basement Barnum
by Jason Zinoman

If it were possible to pet a piece of experimental theater, that's what
you would want to do to “L'Effet de Serge,” a French poodle of a
show that is ingratiating itself with downtown audiences as part of
the Public Theater’s annual Under the Radar Festival. This
mysterious little play reveals an unassuming, modest gentleman
named Serge staging low-tech spectacles in his cluttered basement
for an audience that could fit inside a bathroom.

Guests arrive, grab a glass of wine and watch as this manifestly mild-mannered
showman sets off fireworks or presents apuppet show of wigs on strings timed
to a one- or two-minute soundtrack. At the end his attentive friends

offer mild support (“That was scary,” one mumbles) and then depart, leaving
the man to hit Ping-Pong balls toward a wall.

How much you will enjoy this production by the Vivarium Studio of France probably
depends on how charmed you are by its star and co-creator Gaétan Vourc'h (his partner
is director Philippe Quesne), whose gentleness and understated poise make Michael Cera
look like a belligerent offensive lineman.

Moving slowly to collect coats or make small talk, he gives a very mannered deadpan
performance that resists any hint of melodrama. And yet when the entire show goes by
with such unassuming grace, tiny shifts in style seem much

This is the kind of microdrama about the magic of the ordinary that could quickly become
cloying, but there is something laudable about the mystery maintained here. We never
really learn much about this Barnum of the basement, what his motivations are or what
he does when not entertaining guests, but it doesn't seem to matter. “L'Effet de Serge” is
a portrait of the artist at work, and even when he's playing around with a remote-control
car, he displays a dignity and seriousness of purpose that make everything else seem
beside the point.
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RECENSIE W PHILIPPE QUESNE/VIVARIUM STUDIO

Z6 génant dat het hilarisch is

Gebeurtenis: Philippe Quesnef
Vivarium met theatervoorstelling
L'Effet de Serge. Gezien: 21/8 De
Oosterpoort. Publiek: 100. Bijzon-
derheid: Vanavond nogmaals daar,
20.30 uur.

Door Eric Nederkoorn

et is echt allemaal even
verschrikkelijk, wat Phi-
lippe Quesne ons voor-
schotelt, via zijn personage
Serge. En niet te vergeten via
het kennissengroepie, dat elke
zondag bij hem thuis in zijn
huiskamer zijn miniatuur-
voorstellingen komt bekijken.
In die verschrikking schuilt de
kracht van L'Effet de Serge.

Die huiskamer is net zo zon-
derling als de bewoner zelf.
Quesne doet het onderscheid
tussen hemzelf en de door
hem bedachte en gespeelde
Serge al direct tenijet, door het
publiek een rendleiding deoor

die maffe kamer te geven:
langs de {pingpongjtafel waar
zijn Serge later verveeld balle-
tjes over mept, langs een laser-
apparaatje, langs de tv, langs
een boekje van Beckett waar
hij onzinnig cen flard uit voor-
draagt, en dat alles voordat hij
laat zien dat het tapijt nog niet
is vastgelijmd en dat je er dus
onder kan gaan liggen.

De hele setting en de ultie-
me sloomheid van de spelerf
gespeelde duidt op een enor-
me leegte en verveling, Waar
velen die te lijf gaan met de
koopzondag, trakteert Serge
zijn bezoek op ’stukjes’ van
een tot drie minuten, veelal
absurde combi’s van muzick
en lichteffecten.

Serge meent met een uitge-
streken smoel wat hij doet,
wat die génante bedenksels
van hem bijzonder geestig ma-
ken, voor het échte publiek.

Het mensengroepje <at zijn
‘producties’ komt bekijken is
eigenlijk nog veel erger dan
hijzelf. Dat vindt immiers alles
wat Serge doet mooi en bijzon-
der, legt dat ook nog eens aan
hem uit, knikt instemmend.
Het pijnlijke is dat zijn pu-
bliekje gewone, herkenbare
mensen zijn. Zo te zien van de
straat geraapte Groningers.
Dat maakt L'Effet de Serge
naast cen bizarre duiding van
leegte ook een satire op bele-
ying. Quesne houdt ons, in de
zaal, cen spiegel voor: stellen
we ons niet allemaal wel eens
aan om iemand in zijn wan-
staltigheid te paaien met een
compliment, gaan we niet ge-
bukt onder gebrek aan onder-
scheidingsvermogen? Mogen
wij achteraf nog wel zeggen
datwe dit stuk van Quesne vin-
dingrijk en geestig vinden?
Dat zeker!
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SvD

TEATER

LEffet de Serge

Idé, regi, scenografi: Philippe Quesne
c/o Stadsteatern

Ett charmigt vardagsmirakel

Serge skulle nog trivas pa Clas Ohlson eller nagot annat teknikmekka. Han gillar prylar som ror sig och
specialeffekter, han ater budpizza till udda dvd-filmer. Skadespelaren Gaétan Vourc'h ar med sin gangliga
gestalt perfekt i rollen som nérd, en ensam kille som for att fordriva tiden uppfinner sma spektakel som
han varje s6ndag visar upp for vanner: ljusspel eller pyroteknik kombinerat med utvalt musikstycke.

Gaétan Vourc'h gor forst entré i rymddrakt — "fran min férra uppsattning D’apres nature”, forklarar han.
Sedan lotsar han oss in i Serges varld. Ett enkelt grepp som later oss upptacka teaterns éverenskommelser
och vad man kan utldsa av en manniska genom ett rum.

LEffet de Serge ar skapad av Philippe Quesne, fran borjan scenograf och sedan 2003 konstnarlig ledare
for det franska teaterlaboratoriet Vivarium studio. Uppséttningen ar fran 2007 men forandras pa varje
spelplats da lokala statister medverkar som Serges gaster. De talar sitt eget sprak med honom vilket ger en
absurd har och nu-kénsla.

Det ar nagot oskuldsfullt 6ver Serges framtoning och magiska treminutersnummer. En fjarrstyrd kartong
aker runt med tomtebloss till Handel. Ett par som anlander i (riktig!) bil far se billyktorna blinka till pampig
Wagner. En forsenad gést far ett nummer beskrivet for sig av en annan askadare, vars pantomim ar
betydligt mer dramatisk &n sjalva pyrotekniken.

Serge séker bekraftelse och fyller garna i med tekniska detaljer nar han inte kanner sig tillrackligt
forstadd. Men nar det kommer till andra kénslor &r han lika tafatt som Jacques Tatis filmfigur Monsieur
Hulot. Forestéllningen har ett visst Tati-stuk med sin milda humor och i gestalternas férhallande till ord
och rum.

Konceptet fangar aven tidens gang. Relationen mellan den skapande konstnaren och hans publik &r en
utdragen ritual som hér blir belyst som ett slags antites till var tids jakt pa avancerade upplevelser. Serge
har barnasinnet i behall och hans enkla experiment vacker nagot hos hans publik, som vill aterkomma.

Stadsteaterns c/o-scen presenterar ett charmigt vardagsmirakel. Man bli lattare till mods efter en kvall hos
Serge och nyfiken pa Vivarium studios nasta allkonstverk.
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A charming everyday miracle

Serge likes things that move, and special effects. He eats take away-pizza as he watches odd DVD-movies.
Gangly actor Gaétan Vourc'h is perfect as the nerd, a lonely guy who passes time by inventing little spectacles
which he every Sunday performs for his friends: light shows or pyrotechnics combined with a chosen piece of
music.

Gaétan Vourc'h first appears wearing a space suit — “from my last production D'aprés nature”, he explains.
Then, he guides us into the world of Serge. A simple approach that lets us discover the agreements of theatre,
and what a space can tell you about a person.

L'Effet de Serge was created by Philippe Quesne, a set designer who since 2003 is the artistic director of
french theatre lab Vivarium studio. The production first premiered in 2007 but changes with every new venue, as
local extras star as Serge's guests. They speak their own language to him, creating an absurd feeling of here-
and-now.

There's something innocent about Serge’s image and magical three-minute-acts. A remote-controlled box moves
around with sparklers to Handel. A couple arriving in a (real!) car can see the headlights twinkle to grand Wa-
gner. A late guest gets an act described to him by another spectator, whose pantomime is a lot more dramatic
than the actual pyrotechnics.

Serge looks for acknowledgement and gladly fills in with technical details when he feels he can't make himself
understood. But when it comes to other feelings he is as awkward as the Jaques Tati film character Monsieur
Hulot. The show has a certain Tatiesque quality in its soft humour and in the characters’ way of relating to word
and space.

The concept also captures the passing of time. The relationship between the creating artist and his audience
is a prolonged ritual, illustrated as a kind of antithesis to hunt of our time for advanced experiences. Serge is a

child at heart and his simple experiments awake something in his audience, who wants to return.

The City Theatre's c/o-venue present a charming everyday miracle. After a night at Serge's, one is lighter at
heart and curious about Vivarium studio’s next gesamtkunstwerk.

Anna Angstrom, Svenska Dagbladet, 2010-10-24
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